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artistes throughout the world can get

\0 know more about one another and
perhaps foster a little world peace.
Inspining to her too, was the core
sinperity she found within the group
Uuhu'ul’dtnmtdlf-'l?
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me neve see dirt pon stage yet. its
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JAMPRO must
take the lead

This exerase made Leome realise
“hrw rmuch harder it is for us o get
myﬂmghtl'nm Spansorsiup
dossn't come easy for the arts not like
for musie. And it gneves her
“hecause all um'mm'ﬂm
wre 80 damn good:

She thinks it's good for us to

encourage movie crews to come here
but * wmmpﬁh them so that our

auit of them.

Mmhﬂﬁhmmmw -

sories Going to Extremes recently

lhealre concer s

amaica has gained much esteem in
the wider world through its arts
‘and artistes. However, that
talented and versatile lady of the
theatre, Leonie Forbes, insists that
we could be much further ahead if
the arts got the support it needed.
Acting is the lifeblood of this

renowned actress but she is disgusted with the
manner in which the society makes it difficult for
the arts and artistes to survive.

in & recent rap with See S,
Leonie spoke candidly and
passionately and from the "depths of
her soul” about theatre i Jamaica
— her inspirations, her omooms,
and the changes and responsibilitios
that should be initiated and
implemented to make theatre more
vibiranl and doonomically fulfilling in
this fiir isle

She spoke first of the play,
"Bevornd the Horizon”, reoently
staged al the Crestive Arts Centre
by The World Theatre Instituto in
cooperation with the German
National Commissian for UNESCO
and lacal sponsors, sich s NCH,
Esso and Kentugky Svth hersolfl

+and Glen Camphbell, « - = ales wirked
o Lhe propect, which vcssed on the

out of exchanges between two groups
of people, found it very nspirational
Working with the German
group renforced in her that artistes
are the same, having the same
concerns about their societies, and
the same [nistrations in trang to
communicate a message across. The
difference between the cullures may
be sunshine and snow, she says, bt
weTe v the same. "They have
the same fiars for their poople and
their country as we have fir ours
Onice you understand people and vou
wark with them,” Leonie tells S
s, Va1 are not 50 prejudiced. You
ﬁn:lpeqiesd'ﬂ'wm-ﬂmtlt
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“desing anenwthing enod ~ He feels
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filmed in St Ann, she says: "Whether
“good, bad or indifferent.... at least we
got a part, we played it and we saw
it But for the most part that doesn't
happen, no matter what they tell

r

Anather of her buming concemmns
is that our actors and actresses don't
have agents, save for the odd people
fike: Otiver Samuels who has a
manager As a result of this,
performers have to negobsate
rontracts on ther own. This, Leonie
stresses, 1= not 8 pood Uhing and
shouldn't happen.

“There's no set of rules to gunde
amtody who comes here to use us.”
right, Jeft and centre. Even with
Going to the Extremss, they can
repeat it until the ‘cows come home
writh bells, there are no royalties for
any of the local performers ™

Why don 't actors and aciresses
oramse themselves” e (e
asked.

Leonie i insistent that this

isation of actors and actresses
should eome with the blessing of
government through JAMPRO.
Mmhmmm

toll us not o
m%ﬁ;ﬁmqum
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rehearsals for Your Handsome
Captain”. She too, gets nervous
everytime she has to go on stage.

TOP RIGHT: T will play one string
of old women until the cows come
homne | have to say na, | am not
dotng anymore thas year | want
somethmg else.”

BOTTOM: Leowae as the rebelliows
wife, “Titta” with "Exra” (Errol
Jones) in the hilarious and
thought-provokmg play,
"December”

-COLIN YOUNG PHOTOS

artmg them to come here.
| "I ngree with all of that,” she
rensons, “but at the end of the day, 1
~ ean't go home not having eamed
anything. We are not entitled w
ruyaliies, wo are not members of
thear thng . 50 even when they come
and do commerdials of Jamaes we
ot ripped off same wity”

From her point of view,
JAMPRO must to take the lead
this area. That is the only way she
sees our local actors doing well
JAMPRO must msist that local crew
and equipment, if avaiiable, must be
hired fram here; and some of the
substantial roles must be cast from
our actors and actresses.

She also believes that JAMPRO
should set minimum rates; and
ahove 8 certam level, the fee is
negotiabie for those who have proven
themselves. She alao thinks that

cnsting crew everytime she issent to  ghas

audition for & part to which she is not.
moted

Hewever, she siggmests that one
of the production houses eould get
involved in producing this directory
wiich would indode
and CVis of the better actors and
attresses. Modern technology could
be utilised, she explans, in the form
of three or four coe-mnute smippets
on videos which show the types of
parts an actoractress can play Voice
o be wsolated on tapes to hear what
the actor'nctress sounds like, With
these in hand, she believes a casting
crew can view and hear and decide
whom they want to see.

"The government,” she
resterntes emphatically, ‘must start
thes and after they have done thae
imitial thing, & core group of people
who have worked abroad and know

find out their minimem operating
rates, thew structure and then tador

it to suit our needs here in Jamaica.

“We need an equivalent of a
musicians’ union__nobody can come
here and dis the musicians. i you
use them, you pay them and you
treat them properix” ahe states
emphatically

"Everytime we try to do
something on our own, our own
people cut our throats. ™ She

which they informed the agmndes.
But in a nutshell, the agencies, she
intimates, were not supportive of
them and went putside thetr group to
find talent “And what do you hear
—oh, they are lookang for fresh faces
and new faces._,” she mimicks.
"Overseas, leading people are given
advertising work.. here it's not so.”

Nothing to give

to the arts
“This be one of the few
nothing to give to the arts,” the lady
of theatre moans. She sayvs that it's
niot that she doesn't want to teach at
the Schod of Drama, but the pay is
poor and it takes forever to be paid.
“As a freelancer or sell-emploved, |
can't work like that as I have my
commitments to meet.”

_ On the question of payment of
of special schechle bike that which is
done in England, for atstance, should
be adopted here, “whereby they (the
authorities) know that there ame
certain things you have to take care
of and you make your returns oo
that.”

“The socety needs us,” says
Leanie, "but is not prepared to
acknowledge that we must live. Its
like the teachers, we can't do without
them but we won't pay them. And
then we quarrel and say that
stundards have fallen. Why? It's

to bubble, drama daswes everywhere

“Tbut we cain't do it for nothing When
[ leave here,” she points out during
the mterview, T am going todo
class for Genoe. Thatsa

that hns an interest in their people
and if they find something to interest
them W give thern an cotlet, then
they ithe staffers | will work better
Not all companies do that and
certanly not the peneral populice.
somehow they nover see the rwed for
that and in the worst of times, is the
more you need theatre and those
things ™ She likens i unto » “safity
m-ﬁd. if kept locked is gring
to

Mavhe [ am a voice eryng in
the wilderness,” she moans. Tdon't
know,” but she suggests that we open
our eves and take a pood look at

what mtes are and 50 on, should take what & happening amund us and

over” She states that entact can be
e ensasamied e
in the USA, Canada and England to

how we are treating people.
"It was anly last vear for the first

time that we honoured our athletes.

And look from when they have been
doang good for the country”™ She
oonsiders it disgusting that Kad
Hamid died of malmuintion and Miss
Lou having to live in another country,

I we behurve tike that, we will never
produce 5 Dersk Waleott. Dennis
(Seott) was the dosest thing to him,
and he had to go 1o North America to
be ahle to hive. Most of our professors
have to go away to work during the
summer in order to make a decent
standard of iving ” she adds.
Nowadays, she says, it's difficult
to get the overdraft or a pay-in-
advanoe ticket to go abmad whers
you can find work. In additon, she
adds, because other countries are
having mmilar problems as we have
they can no longer extend
invitations. One can find many
things here to occupy onesellbut it
dumth:i'inwunq;_ “Stage
doesn't pay you enough. You cannot
be in a play and do only that ~ she
laments. “You need all the support
from the commercial people.”
Leonie is adamant that the
private sector has to help the arts.
They have assisted in sports. And
she thinks that one of the reasons for
the minimal help from the private
sector is the difficulty of
Bctorsactresses o promote the
companies’ products. “Athletes wear
the T-shirts and promote their
products. When we go to act, we
hnﬁrpnmttpmﬂmnfﬂu
character so we can't weara
company s sturt. That makes us los
hikely to get sponsorship from those
companes,” she relates.
However, despite the high oot of
stuging the mimplest production, a
quarter-milhion dollars, she says
“We not giving up.” She commends
people such as Alwyn Bully fighting
e o
its Keeping
Company” Sundsy moming
rendmgs. But it boils back down to
mimey to stage these pmductons.

¥ou get a part, you wonder can |
cope, can | manage 17 And for
every time Loonie has to go on stage,
headaches and the grinding of the
teeth . Asshe save: “You are as good
as your last performance. You aant’
take it for granted The first bad one
vou da is probahly vour inst and
that's probably the ane people will
talk about the mast.~

Comments such as “pood as
usual”, “that's what we expect,”
worries her, “cause that doesn't help
me,” she says. “Tt's nice, but it is not
helpful. When a production is going
m-ﬂﬁmhlhlhﬂh
gv through the same process because
1 want it perfect.”

There are people who think that
Leonie can't be nervous because she
does this thing all the while, but as

she will tell vou “Every production






is a different nm and you have to
deal with each one on its own, what
its merits are, where the strong
points are. and will | doit well””

Though Leonie 1 not exposed as
often as she would like to fresh
techniques... " At least I am
maintaining when | kmew,” she
declares.

Appealing to lowest
common denominator
What are her views on theatre
nowadays?

*Th me, the reality is something
that is not peculiar to theatre,”
thing and televisin has finally
jumped foot first into it where we
are appealing to the lowest comman
denominator and we say that i s to
educate, mform and entertain. |
dan't know who some of it is to
entertain and the only education it 8
giving me is what to tell the pickney
dem that come under my care_ you
don't do that T

“In other words, she continues,
'puﬂeﬁknuhud‘lmdl‘hlﬂ!
Hoiness found a formula that workes
and now everybody has jumped on

18 now doing it, we begin to get
vulgar, common and slapdash and
instead of standards hifting and
people demanding a hittle maore from
us, they will say ‘yeah, we will g0
cause we will get a good laough’ and
they come out and forget it nothing
to think about ™

She explmins that on Lhe other
hand you put on a play which
demands a hittle thinkang and propie
mm;ithth-.i.'lhlg.ﬁmt&nny

with a play or musical like Ain't
Misbehaving It's a land of theatre
theat we don't do anymare.”

Leonie also recalls the times of
Playhouse, § o'clock Jamaica
Time with Tony Gambrill, and other
good productions... “and even though
some may think them dated there =
still a certain style about them that =
very today.. the control of the body..
the beauty.. the handling of the
language *

Pantormume, she beheves,
“should go back to the days when it
was the bast that the island had to
affer It i= not encugh now just to
comst on what they {people ) Tike or
what you think theyTl come to see.
You have to take n chanos,” she
expresses pass

She affirmns that we have to stop
csternng o the lowest comamon
denominator. “We have to rethink,
mﬂm.mﬂpmﬂ,uﬂ&mlﬂm
should do one other production for
the vear, something different ™ She
doesn t have anything wamst moots
theatre "because we all started there
acting n the church hall and that's
precusely what we are sull
doing _acting So we dont grow and
develop. At least, we have to be
exposed to the other things so that
we can muke choees”

Need costume shop
In the area of costuming, one
way in which Leorne sees the hugh

Turn to P. 10

From Centrespread

cost of costumes being hicked is for
ane of the theatre houses whether
its LTM, School of Drama, Crestive
Arts Centre, the new Island Life
Thestre or some enterprsng
person with space to establish a
costurne shop. Here, she says, fancy
end period dothes, shoes, eosturme
powedleny, Wiy, etc that pecjde
thirow out every day would be
collected, deaned, repaired,
renovated and rented to

1t would be infirstely cheaper
than trying to buy them and
thousands of dollars can be saved,”
she adds. For herself ™1 nun out of
space ot home 50 | can't keep
nathing more. Every production |
have, | can always run into the bax
and find something that suits me.
And there's no place that | can give
thermn w where | can go badk and pet
iL" However, in all of this, Leome
frowns at the thought that “we
abways think that evervthing must

be new”

Media can help
She thinks the printing industry
could help the arts m that one
printer could offer special rates for &
set format of programmes, flyers,
ete. She mentions that Henry
(Fowler ) was talking about these
things with a litthe group that he's
trying to put together

The media, she states, could
also do more in the promotion of
thestre JBC TV, she sugpests,
could tape a play, odit it properdy,
and after the run is completed,
show it on television with
sponsorship so that the actors can
gam from it She beleves that
the same way sponsorship is
mecured for oversens Programmes,
the s cin be done for plays,

Thiough JBC helps with
discounted mites for advertsemeTils
and theyll do an interview at
certain times, she feels that they
gan help a lot maore. She aleo feels
the TV ought to have a review

“What Young
{Anthony) Miller is doing... iThe gets
the kind of support, could develop
into scrmething like that. | ke his
programme, she says. 1 like
where's he heading and his
personality is fine.”

Leonie also laments the Ladk of
reviews on radio, and the cabibre of
some reviewers around. "We need
reviewers Lhil we can respect, nol
reviewens who are going Lo take

busir gall ot on people becsuse they
sre fnustrated directors or aclors or
gomething. We need ].'J.'l&-ﬁl' of
sehatance who ane willing

ig &
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sarathnry o inform and encourage
youngsters coming mto the
business.”

The print media could offer a
page, she says, agam at a specal
rate, where one could advertise
their productions. People should be
shie to pack up this page and know
what productions are on and "it’s
not douded with what's at the
e aued what the oversess stars
are doing. Leonie was of the
opinion that semetimes, small
advertisenents ot kst on what
existed now. "Let them (the print
media) offer a service to us. One
page which is for theatrical
productions. That would be their
contribution to the arts,” she

advocates “That's the only way we
are poing 1o mount the kand of
productions that we are used to

Talent but can't
speak English

A disheartening fisctor for Leonie
with some of today’s erop of drama
graduates is that they cannot speak
English i the play s nol in
dinlect, they are at sea,” she
obscrves. “They spend so much
tirne fighting the words that you
don't hear nothing, you don't
undenstand the play and they don't
husve any time for the
charactersation either.

"But it is a general thing in the
socsety,” she reflects, “where speech
s 50 bud. And | am not talking
shoot pericat Engtish. 1 am talkung
adout pen - ovable Eoglst

LAy Rl wiliaal S oma are

you to be here for the rest of your -
life. Where else are you guing to go
nnd work?”" she asks. "Try and
correct some of the wrong
pronuncistions of the drama schoal
students and they take offence,” she
says m despair

She soes talent oczng out of
our performers but if you take them
out of Jamsics they can't cope. Her
stated reasons are their inability to
handle the language and the
general lack of discpiine. “Those
little things put us ata
disadvantage,” she opines. IUsa
sweet-nller experwena for her
when she sees some of our young
performers. "Mi heart grow big... it
glad _ but then immeduately [ start
ey because them goang et spoilt..
the instant stardom,” she shakes

Acting 1 the lifeblood of renowned
actress, Leorue Forbes

ufpw—hywﬂfm&e

What is ging to be done to change
the situstion?

“Standards have Lo be maintained,”
was her response, and a start can be
e with the School of Dama.
“he recognises and @ves support to
what Barbera Gloudon is doing
vith the LTM workshop in the
idle of the vear. However, she'd
W Lo pla anore Ly ’:h'ln,‘;lim
o Uil an
thie ANAWET
ool

1 S den at bed

et fonens Oves

here, “they must see to it that we
hnlﬁt Whatever they do, she

profession. Acting was for dropol
They have just begun to take it
senously because some of us haw
done so well and we have a Madg
Sinclair, a Sheryi Lee Ralph, and
Esther Anderson.

“There is no infrastructure U
support us for anything like that
And since for everything in
Jamaica, we have to get help fron
private sector then please let us
start,” she appeals.

Typecast roles
Typecist roles are not necessanl
good for the development of an ac
oractress. 17 World Theatre had
come who would have given Glen
{Campbell) a part?” Leonie asks.
“Everybody want him because hi
will make people laugh and
everybody will come and pay the:
money. And the thought of what
happening (o the man himself,
what s happening to the talent
inside of him, nobody gives a hoot
she says.

"1 will play one string of old
women until the cows come home
have to say no, | am not doing
anymore this year | want
something else.” However, she
oonsaders hersell Todcy for having
played Amy Garvey at 17 and wh
she was older But she wonders
how many people are guing to giv
you that chance and how many

* plays are written like that.

Normally, she says, two aciresses
would be used in such situations
Getting into a groove like th
doesn't make an actor grow neith
does he'she learn anything from U
experience. "You know the little
trick things that will work and it
becomes easy You just earm mons
and go home" People like Glen
don't like that, she advises.
N0 insurance, no pensian; and no
medical plan in the theatre. 1 yin
geb injured whale you arein a
procuction, then's No s
wird are on your owne [ you get &
WOLI ANe M) YO OWTL What an
e uernee poophe doang Lo oo
she ek, Clan't they oo ug

mmmmnm




some plan to nsure voices, nbs,
might for singers, dancers, actors,
gic. So there is something to get if
anything goes wrong forua”

But the whole sccisty, she
reiterates, "has to acknowledge tha
we are necessary and that we are i
fact making a hell of a contribution
by lkeeping their spirits up by
making them laugh, making them
own problems.”

Leonie had quite a mouthfil 1
say which she thought needed to be
said At the time, she was workang
on a Haitian play, Your
Handsome Captain directed by
Jean Small The French version
will be on it the Sir Phillip Sherlod
Centre for the Creative Arts this
mehﬂuihmliﬂ-umth

space and working with the body &
an instrument, the voice also as we
as musical instruments ™ This will
take her to March and there are
other possibilities on the horizon
which she prefers not to talk about
now until they are born.

Th bring down her final curtair
Leonie's message is that we can't
expect our government to do
everything for us becanse they don’
have any money However, what
ghe expects them to do is "to give w
the benefit of your authority. We
need an umbrella and 1 see that
since Jampru is arcund handling
the film aspect, just make a
complete department of that.”

'Women in the
Media' panel
discussion

As part of the planned
nctivities for the 1990
Jamalica Film Festival a
pane] discussion tithed
"Wornen in the Media™ will be
held on Tuesday, March 16 in
the auditorium of the Unitid
States information Servioes
(USIS) at 6230 pm.

I'he evening will s the
screening of three short films
from Canada, the United
States of America and the
United Kingdom,
respectively. All three films
will look at the image of
women in the media from
different angles. Following
the presentation each of the
four panelists — Hillary
Nicholson of Women and
Development Studies, UWT;
Marvia Forbes and Cynithia
Wilmot of Phase Thres
Productions; and Dr Carolyn
Cooper, English Department,
UWI — will make ashort
thﬁchﬂ
: n iI be [ ll-' ]
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