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wday's v tolenn· how peacctul Skilfully. tht> poet dp..·s 

PI H Ll profilic writer 
who, while :· rryin duties as a uni· 
versity vice-chancellor and. later as a secretary·· 

general of an importa n t  group of institutions of 
learning. appeared to have stopped writing. 

This hardly seemed pos· 
sible to anyone who knew 
him but it was a considerabl<" 
1 imc since a book of hi� had 
appcar<"d. Those who have 
c·njoyed his histories and his 
swries for childrt•n as w<'ll as 
1 hose who admire him as a 
poet will now all be relieved 
to karn that his liu·rary tal· 
c·nts havt' no1 been allowt•d 
to lie idle. He had bct·n busy 
on a full-length poem, or a 
drama lor voices as the pub· 
lshers put it. 

The book has now been 
p ublished. by MacMillan 
Caribbean. and should short· 
ly be av ailable locally if. 
indeed. it is not so already. 
F.nticled Shout for Freedom 
it combines Philip Sht>rlock's 
poetic talent with his histori · 
cal perception and i is. as he 
p uts it. a t r i b ut e to Sam 
Sharpe. recently place in our 
local Pantheon o f National 
Heroes. 

Taking the known facts 
of history abo ut the ·stave 
l{ ebt'llion· .of IH31 and the 
real people in it. such as Dad· 
dv Sharpe. Thoma� Dovl', 
Gcorgt' Taylor. G uthrie. 
'I ha rp and others. Philip
Sherlock has depicted th<" 
n ents in poetic langu age 

1hrough thC' mouths of the!w 
pa'nicipant s and two fictional 
characters, both woman 'who 
wcrC' movl'd .by the preaching 
a n d  teach i ng of Sa"lu<"l 
Sharpe. I 

The result is .a rolst sue· 
<·cssful recmd (diclrl 't jung 
teach that myth might be 
truer t han history?) of an 
att<"m pt t o  achieve what , 
mon· tha n ·a century ·later, 
Gandhi and, later, Ma rtin 
Lut hn Kin g  Jr., wert'· to 
g a i n , namcly fri'C'uom 
t hrough non-viokncl". lr 
m ust n ot b<' forgotten. and· 
this is. streSSt"d by Philip Sher· 

. lock. both in an explanation 
preceding the' book proper 
and in thc actual verses, thar 
Samuel Sharpt• hoped to
attain his c>nds. the abolition 
qf slavery and the right of. 
the slaves to be free to sell 
tl\eir labo ur but not their per­
.sons. by non-viol<"nt ml'th· 
ods. namely , the withhotdil)g 
of their labour. :'>Jot· surpris· 
ingly a f<'w whites were killed 
in rht• 'rebellion' but this was 
never Sa m u e l Sh a rp� · s, 
intention and. also not unex· 
Jl<'ctcdly. the · slave� did not 
follow his plan of rdusinft to 
work. II is interrsl ing to 
rt•membe r in the ligh t of

w t•  r c S am S h a r p c · s 'not ;,u emp� 10 describe lht> 
intentions. ill' bas<·d his firm actual rcbdllon hut has. :w11· 
h

,
<·lief. that all men should Jiam Koibb prophesying that 

h<• fn'<' . . on tht' Bible and ."blood will flow and death 
had no thought of killing will come" and then the vari· 
;111<l forcible taking-over of ous persons tell of the �ribl.\la· 
propert):. though h e adv!'· • tion tim<'. and th�n·- wt> 'l;i1id 
catctl . �nd for ob,·ious rea· : Sam Sharpe in priso n. · j·hcre 
sons. burning th(' c:anrfields Sharp e �ts out thi ngs plainly 
to "d C'stro y  the mammon for tlw Rev. Henry Blcby 
that tha backra 10\'{':· sa y ing how easy it is to 
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Using 'voice�·' off·sta� 
tand la ter members of Daddy 
.Sharpe's 'class m�ting') as a 
sort of Greek chorus to 
t•xp1ain or t�mphasi&e the 
s alien t points the Urama 
begins with Sam Sharpe beilg 
inspir<"d by the thoughts of 
Moses ancl how h e led his 
peo ple to frcedom. Sharpe 
!wars how Moses "whispers, 
whispc:rs all th<' tirne ,. sows 
the words like whell you sow 

pt•as ancl wrn 'grain In the 
ranh. words he threw at 
l·�gypt's king. Pharaoh lct my 
pt·ople go." ·r hese words he
transposes to "Backra, IN my 
p<•ople go." 

Sharpe pas$es on the 
word to those gathered for 
tlw mcssagt- and, t hi� Is ·('ffec · 
tj\'dy n·inforced by the 
tlt•mand of the 'chorus' 
"Give dw m<•ssagc, givc 1 he 
mt•ssag(', bring us into Jesus· 
land . . . shout for fre('dom 
iuud and .::!��r.'' 1'h� rept·ti · 
tion of th<' idea in the first 
line is imprcs!>ivdy use1l 
throughout and sometimes. 
even Sharpe himsclf. '"Fatlwr 
MoSt's. Father Moses .. Sta) 
beside me in the sunh01." . .... 

S h arpe's. m�ssag<' Is 
pla i nly given ,as he was, 
inspired. h<' tell� the people, 
by jesus himself, "d11ar Broth· 
t•r Jesu.,� comt• to me : a II 
s hinin g in his blackness, 
beautiful.

.. lie advises, ''for 
when the holidavs are done • 

t hl' people must
' 

not to tbcir 
work return, ; wll(>n all tht' 
r){'oplc stay away from work 

'then slavery dom•". 

preach tha t QfiC should obrv 

authority uand thzugh w_e 
know you love w<". you IS 

frC'C. : and- you is white. I 
'and slavcry SUI}·hot IWVI.'r 
burn your �kin:" 

In add1tion .to the simple. 
·and 1i1C�;urate. information of 

t'hc hap peni ngs there a re 
sonito very memora blc passag· 
es'such as Sharpe's in prison. 
Ml miS!i the sunshine and the 

. night, 1 the sky like incligo . 
the stars. the moon i and all 
;-h� l�t-t!� thing! th�u talk to 

we.lthe purple o.f the little 
\rll\U '1 on. mango trees at 
t:ast�r t im e ... " 'Or the

· 
11,1ovc 

final words of Sam Sharpe 
whic:h include. " •. .1 watch ·

'the gallows tr�. I the hang· 
. ing trC!!- For yo1;1 the free­

tlom tree. (and whether it be 
hangi�g tree or treec,iol'"(l 
tiff'. l bear this in mind. / 
.. . let this be in' your mind, ; 
whNt hard times. "tome; I 
rather die. ; than be a 

_ sla\'<'." 
'v For obvious reasons Jamal · 

. cans have not had th� 
opportunity to glory .in their 
hislory but our heroes hav<' 
been real. It is only that we 
have not �M-en abl<', or. 'have 
ne�r been given the opportu· 
nity. to see how heroic they 
.we1·e. In this .poetic drama, 
Philip 'Sh!r!.!Xk ha s taken a 
major step forward in remO\'· 

• ing that lack from us. 
Sbout tor Freedom -

Pbilip Sherlock - MacMil­
'• Caribbean - 68 pap 
60 pence (UK). 
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