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:uanlc·.(s la u•st · . wot·k. 
� 1itk<l 1<'.:\C\, which 1 shall 
�- ·. c!e:;et·.ibe in n ruomeuL 1 am Nevertheless. they were· all 
r tri-dimensional sculptures and 

-· ---. 
Sunday afternoon . it seemed situation some compromise 

··to gath�r to itself in a. dimmini seems quite justified. 
' 

tempteu ·io giH� a dist.ind ·his only bas-relief. Gate or 
,.· uamc i"v wh:tr. I ft>cl .is a lteW Hell, commissioned in 1800 as 

fonu ill sculpture: . 1,'1\EE 'a door 'fon the Ecole de Arts 
lill'ht ·the· flee tin�· shadows of The curre t e.·hibition of rc
the studio's da.rkening- interior, Jlro<luctions of famous 'paintings 
and with them all the sorrow . (coming" from the Institute Col
and sadness .of existence. The lection) at the Art Galkry of 
taut face, the rig-id hands with the Institute· of Jamaica, bears 
long-,• upward,strai..ri.in: ·filigcr: out my argument; for uot only 
:�.nd upeci:illy the emotively docs it offer an imprc.\sit·c 
enlarged eyes with their anx- �angc of old ·and modern work�. 
iou� side long daze seemed to but surpri5es pleas·an .ly with a. 

Decoratiis was never complet
·IL\S-HELIEI!'. Slw has lll:Hle' eel: it was'a conventional work, 
.o£ COUl'liC, in .t he p'afit. Other·. 'the door itself providini( the· 

sculr){ui:es' in . . th if> tcC!m i n ue. background like. -in a painting 
'J to a turbulent mass of figures.· 

·: yci. tlt'i.:! ·orig,inaliiy of t.he� 
:form eludell me, cren though'. 
: 1 fnlly · <1(:kuowledgc t_heir: · 

: i!llpOl'L:l)lCC· . . Ray.iug coined 
· b.t:<lrcly a lteW tc1·m in art I 
HOW ptopo::;c to cxppiu-how 
.( ani red at it.' · 

Relief sculpture, and here I 
' ·, quote iron1 A Dictionary of Art 
.; an<l Artists, "is that which is 

not free-st::mding and. In having • 
a .backgr'.JUnd; approxjmates to 
the condition of painting. There ;i 
arc sevet:a� names to indicate 

the varying d�pths of projection.
ranging from alto rilievo. or . 

· high reief - which is almost · . 
detached from the ground· -' . 
through mezzo relie\'o to bas
relief (basso rclie...-o). and fur- r 

ther still to relievo stiaceiato 
(or· schiacciato) which · is scar-·· 

cely more than 'scratched." So · 
much for the. definition of re
lief sculpture ·and there is no ' 
suggestion in it of the .type of 
bas-relief that Edna· Manley 

as ·c!:eatcd. · 

Indeed, . her bas-reliefs are : ' 
quite different and in. a class ·• 

of their own, for having no 
·backgrounds they do not ap- ' 
proximate to the condition of. 

. painting-. Although they can be 

· hung on a wall like pictures 
. they are really like cut-out 

fragments of conventional bas-
. . reliefs and therefore frC€-s!and

ing to some, it not full, extent: 
But to call them "free-standing 
bas reliefs" would be going 
too far, (and a contradiction in !. 
terms) while tree Bas-relief' 
seems just right. · · 

BUT iH:>W DID EDNA MAN· 
LEY arrive at this new :l'orni 

in :�oulpture? Who wa: it ·that, 
conr;cionsly or otr.erwiu, ·. in
fluenced her search for a new . 
and highly per;;onal·,mea,ns· or· 
expre!l'sion? > .. .... , 
· I. believe it was Auguste Ro· 
din· .08'l0- l 917) .. the. m.ost�_i:ele-.. . � 
brated s·culptor o'f the . . lale · J9Ui . 

·-century, whose statues had such 
· lifelike _quality'and'accuracy-of' 

anatomical proportions · ·that ·.1 
··;one 'Of"·tl1cm .. Bronze ·Age gave l 
\.risc".to a. maliciou:; accusai.ion · 1 

that it had been made irom . a 
·cast taken from a live model. . 

. "He also created a· ·new· form, 
· the ·rra::ment 3.JI a. 

· flriisll.ed · 
·work, moinly a head and trunk ... 
· or ·simply a pair ot hands; as :: 

well as unfinished figures· (in i 
this he was himself influenced ! 
hy Michelan�clo) ilnishin�t only . 

·parts o! them and· leaving 
' others cmr..edded in the rou�h:· blocv_ •He · thus di�tillcd . the 

cs.scnces o{ E!mot!.ons :md move
ments which could. not"be ob- 1 
tai�cd in convention a! ·worJi;s. 

'' 

Edna ·. Manley's bas-relic!5• 
be g·rippe� by ';. strange tear. rea.sona.ble. s·andard .. 3f. prints 

on the ·other ·hand, have· no. 
nut what.": the 'fear. •wa�: of· I produced by - �cw-York Gra-· ;· 

backo·rounds (thCTe is only one b" s · t bl" h f F" . thnt ]:  can think o! that 'has) could not tell: perhaps. of·· the P 1c oc1c y, pu u en o •1ne 
· d d passing- or youth, or: lo�J of Art: · : 

�md can be therefor!!· re�ar e 
carefree· innocence,· or 11erhaps In· the traditional section .I -'as ·unique .c�ations. Indeed. even of· death. Of aU of Edna. was delighted to find a- great-·, theY carry on Rodin's process .... 1 • k th' 

· fa•·o · ·•rJ·te . of � �·ne. GJ·o,·annl· Or dl.stJ"llation of essences of man ey s · wor a IS one lS, one • � • .. .. 

movements and emotions a one feel&, the mGst romantic; .• Bellini's ·st. Franci� fn Ecstasy). 

Sta'ge further and pe11etnte to and therefore· the mor.t enig- The saint is si<:r.clii1g in front of 
nlat,·c · · ' 

· his h�J· t·" cave l!azin·.," in \\'On- 1 
the verv mainspring of . them. w • ,_., •• , �.... " -· 

J b � denncnt at t!1c vaulting sky, his This is certainly -true·ot Gro'l\-t ' 
WE HAVE NO.MUSEUMS cir · �l'lns outstretched .. as if he 1 ,an earl:v work, .and, The Ang-el, galleries in which paintings of ,wants to c:nbrace the whole a rec�nt one : and even more so old and modem masters are world. Notwithstanding the of the ltaun, her.latest pi�cc. displayed for the edification of · rules of perspective the entire 

. Carved in mahogany; it- ·con· art stu<ients and the public, and landscape, evc:1 in the far-away. 
sists of head and hands' o;-tly, this, of course, is a great pity� distance. can be seen with mar

. and the hands are so placed . as Indeed the situation might have vellous clarity: the donkey and 
to form .a base . for the . head. been grim if it were not for the the heron by the winding stream 
Their modelling is sli.!!ht' so as availability of reproductions in the ·middle C:istancc ;· the 
not to· divert atttention from which, if never completely sue- castle on the hill and the·shcp-. � 

the :face _ the face of ·a wild- (!essful, at least give the viewer : herd with his flock of sheep 
looking yet strangely attractive s�me idea of :.;vhat these great : . grazing, beside its walls in 1he 

· young man, whose forehead is )nct�re,s are h.-e. �uz:�ly_ !he . background; the · tr.ecs and 
framed in luxuriant. mass . ot I punsts are wron!i . m -ms1stmg · rocks, every blade and ·leaf 

hair with two somewhat am- · that ��ly the . '?r1gmal . . works ·· .glistening, are carefully ob

biguous shapes 011 citl{er side' shoula.. ·be l)f.ud1ed; :for 11l our served.· and painted with · the 
of it that could be horns or ears. , .. same. roving care; they procla;'; -
· AS :z:-:r;<)OKED at i� on a_lille ·1 a mystica� parity of nature.. . 

· ECSTASY. TOO, is the sub-
�icct of El Greco'-" The Vir:;in: with Saint Ines and Sa.int Tecla, 

though here the::-e is no seren
ity or repose. The figures have 
elongated limbs and seem con- · 
sumed by a ner-yous tension . 

. ·Even the draperies · swathing 
them appea::- to have a life of 

. tl1cir own. Ori them like on' pow. eriul wings the fizures are borne 
· h�avenw<jrd. -By contrast, Rern
.brandt's Philosopher is sclf-a.b
sorned in· quiet C»ntemplation 
and the mystcrio� interplay ot 
light 011 his face reflects this 
mood. It.'is an extraordlnanly. 
perceptive psychological study, 
as well as a revelation of pro
found emotion. 
· The art of Giorgionc, Raphael.- • 

.Leonardo da Vinci and Tin
toretto can also be studied from 
ihcir finest paintings. especially 
Tintorc:to's \\"hose Christ t the Sea of Galilee with its O\" rcast skies and storm-driven wa\·es 

, is one of the most dran1::ttic 
'·scenes on ·vilew: and among the 

moderns one encounters such 
household 11:1mes as Van Gogh. 

-Gauguin, 11-f:Jtissc, Modigliani Picns�o. But how . insignll1c�nt 
they all �ecm when compared 

· \\"it-h the gi:nas of _the pas1. D.::
gas alone cnn bear compari<on with their genius and his Danc
ers at the r�ctice B:�r shirn

.mcr like the wings of a mag1li
.ficent butterr1y. · _ 
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