VICE-CHANCELLOR OF THE UNIVERSITY ~ judges who selected him from an
of .the West Indies, Prof. Rex impressive field of nominees for
Nettleford, has been the Gleaner Honour Awards.
named Man of the The other category win-
Year by a distin- ners are : Orville ‘Shag-
guished panel of gy’ Burrell — entertain-

- Norman
Grindley

B Prof. Rex
Nettleford

et

ment, Courtney Foster — voluntary
service, William ‘Bill’ Clarke - busi-
ness, Dr. Peter Phillips — public ser-
vice, Anthony Porter - science and
technology and Marvin Anderson —
sports.

MewviLLe COOKE
FREELANCE WRITER

It is important to stress the
importance and force of the
exercise of the creative intellect
and the creative imagination;
in other words, the exercise of
the mind in (a) re-defining a
vision of the future with a
social philosophy that makes
sense. {ar Caribbean people,
(b) shaping a new. and.
civilised “sociely.'oul of slav-
ery, coloniatism-—and*tkeir
aftermath, and (c) building
emocratic nations out of
erstwhile colonial fiefdoms.

Introduction to ‘Inward
Stretch, Outward Reach’ A
Voice From the Caribbean
(Rex Nettleford).

EX NETTLEFORD DOES
not — cannot — keep
still as he speaks
about his early years
in Trelawny and St.
James. It is not, how-
ever, the fidgeting of
the uncomfortable, mor the
unease of the ashamed.

The barefooted country boy,
who grew up to be a man of
words, letters and the world —
and well-worn shoes, moves
constantly to the remembered
rhythms of the Baptists and the
infectious pounding of pocoma-
nia, with the exquisite timing of
Cornwall College’s drama club.

Then he leans forward, clasps
his hands, narrows his eyes and
says: “I was a leggo beast, all
right.”

And still is — for the two sec-

onds it takes us to burst into
laughter. Real country
belly laugh, made from
the hills, the rivers
and the soil, from
open spaces,
which test the
padded door and
seem to make the

Vice Chancellor’s
offices of the Univer-

Prof. Nettleford was nominated
in the field of arts and culture.

The award will be presented at a
special function at Le Meridien
Jamaica Pegasus Hotel, New
Kingston, on January 10, 2002.

‘Born to
be Rex

H Vice Chancellior
Nettleford

sity of the West Indies, Mona
Campus, just a little larger.

“I was born in Falmouth and
went to infant school, nothing
like kindergarten, then went to
Bunker’s Hill, to Unity
Government School. Then I
went to Montego Bay and did a
year at Montego Bay Boys’
School, Barracks we call it, and
then prepared, really, under
Ru{)ert Bent for the one schol-
arship per parish, which was
what was given in those days.
And I won a scholarship to
Cornwall College,” Professor
Nettleford said.

That Rupert Bent is the father
of the Rupert Bent who is now a
part of the Third World band.

“In elementary school in
those days, you learned so many
things. We had to up and down
the modulation — you know, do
ra me fa so la te do. She touch-
es a key and you really had to
find it. You learnt that way.”

However, identifying the gen-
esis of Ralston Milton
Nettleford’s lifelong passion for
culture is not as easy as finding
Middle C.

~ Continues on 10A
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“The cultural (hing started really from
Bunker’s Hill, Unity Government
School, where we used to have annual
sort of closing ceremonies in schools,
and it was in the church. And I remem-
ber somebody misbehaved very badly in
the church one year, so we changed it to
a Spelling Bee. Generally, country con-
certs, yard concerts, I was brought up on
that tradition; the singing of folk songs,
all of that, both at school and at home.
Because I never really heard the radio
until I was about 11. And we amused

-ourselves. My grandmother told stories
— lots of story-telling, duppy stories and
.what have you. And we would play
‘moonshine baby, ring games, so I was
. brought up in that. This isn’t anthropol-
Logy. I wasn’t an anthropologist scholar
¥going out to see what the folks (he
:,emphasises that word) did,” Professor
!Nettleford said.
+. “You were the folks,” The Sunday
. Gleaner says and the teacher in the
“dancer in the administrator makes the
correction without missing a beat. £1
».very much the folk and did ever
“And that has always informed
‘and my interest in artistic exp
- Even before I knew how to artic
or articulate why I do it, it was
life. And that'way of life, I foun:
integrated and very satisfying.” . .

“School was an extension of home,

home was an extension of school — one
-learred to read the Bible very early and
to read to one’s grandparents. My grand-
mother was not illiterate, but she wasn’t
highiy literate. But she believed in edu-
fcation. | e :
~ Although-thé emphasis is on the time
.in Bunkers Hill, where Louise Bennett
.gathered a great deal of her material,
“the young Rex Nettleford was imbued
«with a sense of history by virtue of living
.on Cornwall Street in the Trelawny capi-
“tal which, with its Georgian architecture,
wis steeped in history. He can recall going
“to the ‘very top’ of the parish church’s
“clock tower (the same church he was
“christened at) and looking at Falmouth’s
;ﬁid style layout. And then there was the
' ethodist manse, which had a fascinat-
{in%"thing on the side.

= The date.

“That’s how I frew uﬁ, to appreciate
you,” he

the things aroun said.

That apr)reciation extended to the wa

in which life was sustained, as the chil-
idren had to help in the fields. Even that
twas turned into a performance of sorts.
4 “One of the things we children had to
do was go to the field and run the para-
keets out of the corn. And we used to do
that by beating Rlans and singing folk
songs,” Professor Nettleford said.

The practical use of creativity was to
become a lifelong thread in the fabric of
his life. :

In the parish of William Knibb it was
impossible to escape the Baptist influ-
ence and the emphasis on Emancipa-
tion. Decades before “Augus’ Mawnin”
‘was re-introduced as a public holiday,

‘W Professor Ngttleford in action ﬁ;’énygjyears ago.

Rex Nettleford’s grandmother was
strong on the day that slaves earned
their freedom. :
Add to this his time on the choir a
boy’s soprano, singing Handel’s Messiah
to a pump o (“I suppose we sang it
badly”) and other European classics.
And always, there were teachers
(“What those teachers did to expose
us!”).
“One of the things that I am particu-
larly grateful for, is that I was never
brought up in a situation where there
was any dichotomy between that highly
liturgical music and my folk songs — I
thinl% later on it helped me to get things
into persEecﬁve. So the thing of whether
this was better than that did not arise.
My grandmother was a little bit of a pil-
lar of the Baptist Church and we would
o to Christian Endeavour, which was a
ind of prayer meeting for children on
Sunday morning. But we would rush
from there and go to a Pocomania meet-
ing, which was across the street from
where we lived.”
~ There was also Zionist revivalism and

Jonkunoo.

“None of this r\qglly had me confused.

w~u~1\ot4-‘<f."“"NRY o
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— and of course it led me to

- File

These were different forms of worship
(he trails off into laughter). I am able to
put it this way now because I have a little
education, but at the time — well, there

-was absolutely no problem. And I say this

because my own efforts later on to make
sense of what we do, people like us cre-
ate for ourselves, and in terms of our sur-
vival and what have we, didn’t have to be
necessarily ruling out other people’s
thing. It is just that they have done their
thing, we have got to do ours.”

“And this has guided me very strongly
uestion
what is ours — I was in Amsterdam just
recently giving the keynote address at
the Prince Claus Foundation award cere-
mony. And I repeated something which
I have been working on. People like us
are part African, 'part European, part
Asian, part Native American, but totally
Caribbean.”

Beyond being the hewers of wood and draw-
ers of water, Jamaica’s black majority, like all
of their ilk in the Americas, alse have minds.

he author is still of the view that the univer-
sals we seek for the human condition can be

best found through deep investigation into '
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